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LOUISIANA MUSEUM OF MODERN ART
The Louisiana is a modern art museum. But it is also so much more, if the 
‘museum’ is taken to mean a place that stores past cultural ideas and 
expressions. The Louisiana is a living place. Life at the Louisiana has always 
been more important than things in drawers. The living museum wants to 
be part of people’s lives today – critical, engaging and lending perspective. 
It can do that by speaking about the past, the present and the future. 

CURRENT EXHIBITIONS:

• NIKO PIROSMANI
• DANA SCHUTZ
• RAGNAR KJARTANSSON
• NAN GOLDIN: MEMORY LOST

MORE INFORMATION AT LOUISIANA.DK

WELCOME

Supported by:

Organisers
 
Michael Kjær, Postdoc, University of Copenhagen and Louisiana Museum of Modern Art, Humlebæk
Jacob Lund, Associate professor and director of the Centre for Research in Artistic Practice under 
Contemporary Conditions, Aarhus University
Mathias Ussing Seeberg, Curator and head of research, Louisiana Museum of Modern Art, Humlebæk

Louisiana Museum of Modern Art, University of 
Copenhagen and Aarhus University welcome you to 
a two-day exchange of research, artistic presentations 
and dialogue at the conference Imagine Earth held at 
the museum in Humlebæk. The conference assembles 
scholars, artists and artistic researchers to reflect on 
the urgent task of developing an aesthetics of the age 
commonly designated as the Anthropocene, focussing 
in particular on imagining and imaging the Earth, its 
processes and transformations. 

The title of the conference itself is short and open-
ended: Imagine Earth is both an imperative and a 
proposition. We have to imagine the Earth in other 
ways than we have done as humans until now, first 
and foremost in the large parts of the world that are 
driven by the capitalist and colonialist subjugation of 
the Earth as a resource for human exploitation. 
Climate change and biodiversity extinction leave 
us no other option. But at the same time we intend 
Imagine Earth to function as a proposition, an open 
invitation to follow hitherto lesser known imaginary 
paths and energies. Imagine Earth is an invitation to 
imagine with the Earth and with more than human 
species. This is not meant as a free ticket to just 
disappear into noncommittal areas of the human 
imaginary. Imagining the Earth also implies “staying 
with the trouble” as the American feminist and 
science and gender theorist Donna Haraway once 
famously wrote. This may be the most central task 
for us humans, if we are to restore and develop more 

equal sensibilities and relations with the biosphere 
that we live in and that lives in us.

The theoretical frame of the conference builds on 
an ongoing interdisciplinary turn in contemporary 
critical thinking on the relationship between human 
and Earth. It is a turn that is prevalent in branches 
of philosophy, anthropology, literary studies, cultural 
studies and art history as well as in curating and 
contemporary art. The turn can be described as an 
attempt at reverting the agential relations between 
human and Earth. The privileged agency to represent 
the state of the Earth is no longer that of human 
beings; humans instead have to become involved 
translators or sensors of the indications given by the 
matter and processes of the Earth. In this dynamic 
between indication and sensuous translation, the 
development of new kinds of sensibility and new 
forms of perception is crucial.

The challenge of formulating new earthly imaginaries 
is still at an experimental stage calling for an open-
minded approach. We are thus excited to be able to 
present a rich and varied programme that we hope 
will take us all, presenters as well as participants in 
the audience, into areas of the imaginary and imaging 
that will challenge established notions of what it 
means to inhabit the Earth.

Imagine Earth is generously funded by the Novo 
Nordisk Foundation.
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08.45-09.30 	 Registration and coffee 	

09.30-9.45		  WELCOME AND OPENING REMARKS
		  Poul Erik Tøjner (DK), Director,  
		  Louisiana Museum of Modern Art, Humlebæk
		  Michael Kjær (DK), University of Copenhagen  
		  Jacob Lund (DK), Aarhus University

		  SESSION 1  IMAGINARIES OF THE EARTH

09.45-10.15		  PERFORMANCE
		  Trajectories
		  Tone Bjordam (NO), Artist
		  Marten Scheffer (NL), Wageningen University

10.15-10.55		  KEYNOTE 
		  What Earth Imagines
		  Emanuele Coccia (IT), École des Hautes Études en Sciences 		
		  Sociales, Paris
		  Chair: Jacob Lund (DK), Aarhus University

10.55-11.15		  Response: Susan Schuppli (CA) and Q&A

11.15-11.45		  Break

11.45-13.15		  PRESENTATIONS
		  “Tangential to the World at Large”: 
		  Images of Earth and Geo-graphy in Cormac McCarthy’s Novels  
		  Stefanie Heine (CH/AT), University of Copenhagen
		  Moving Image Moving Earth
		  Elisabeth Brun (NO), Independent artistic researcher
		

		  The Changing Temporalities of Imagining in the Age of Planetarity
		  Jacob Lund (DK), Aarhus University
		  Moderator: Mikkel Krause Frantzen (DK), University of 		
		  Copenhagen

13.15-14.15		  Lunch in the Boat House

		  SESSION 2  CRITICAL SENSIBILITIES  
		  BEYOND THE HUMAN

14.15-14.45		  ARTISTIC RESEARCH
		  Co-creation With Other Than Human Species
		  Studio ThinkingHand (AU/DK), Art duo
	 	 Chair: Eva la Cour (DK), University of Copenhagen

14.45-16.15		  PRESENTATIONS
		  Seas Deeper Than One Can Imagine
		  Michael Kjær (DK), University of Copenhagen 
		  Post-Future Essayism?
		  Eva la Cour (DK), University of Copenhagen 
		  A Call to Bear Witness
		  Christina Varvia (GR), Forensic Architecture, London  
		  and Aarhus University 
		  Moderator: Henrik Oxvig (DK), Royal Danish Academy of 
		  Fine Arts, Copenhagen

16.15-16.45		  Coffee break

16.45-17.25		  KEYNOTE
		  Sensing Ice: From Cryoception to the CryoSat 
		  Susan Schuppli (CA), Goldsmiths, University of London
		  Chair: Jacob Lund (DK), Aarhus University

17.25-17.45		  Response: Emanuele Coccia (IT) and Q&A

THURSDAY
8 JUNE 2023 



FRIDAY
9 JUNE 2023
09.00-09.45		 Registration and coffee
			 
		  SESSION 3  INHABITING A NEW EARTH

09.45-10.15		  ARTISTIC RESEARCH
		  Exposed Terrains, Predicted Skies
		  Nanna Debois Buhl (DK), Royal Danish Academy of Fine 		
		  Arts, Copenhagen
		  Chair: Ida Bencke (DK), Laboratory for Aesthetics  
		  and Ecology, Copenhagen

10.15-10.55		  KEYNOTE
		  Mapping A New Earth: Arts and Sciences as Tools of Exploration
		  Frédérique Aït-Touati (FR), Sciences Po, Paris
		  Chair: Michael Kjær (DK), University of Copenhagen
10.55-11.15		  Response: T.J. Demos (US) and Q&A

11.15-11.45		  Break

11.45-13.15		  PRESENTATIONS
	 	 Critical Zones and Thought Exhibitions: 
		  Curatorial Experiments Beyond the Anthropocene
	 	 Daniel Irrgang (DE), University of Copenhagen
		  Politics of Hosting, Im/possibilities of Invitation
		  Ida Bencke (DK), Laboratory for Aesthetics and Ecology, 		
		  Copenhagen
		  New Situationism and Architecture
		  Henrik Oxvig (DK), Royal Danish Academy of Fine Arts, 		
		  Copenhagen
		  Moderator: Christina Varvia (GR), Forensic Architecture, 		
		  London and Aarhus University

13.15-14.15	 Lunch in the Boat House

	 SESSION 4  SCALES AND GEOLOGIES  
	 OF RESISTANCE

14.15-14.45	 ARCHITECTURAL RESEARCH  
	 The Anthropocene Museum
	 Cave_bureau by Stella Mutegi (KE) and Kabage Karanja (KE), 	
	 Architects, Nairobi
	 Chair: Martin Søberg (DK), Royal Danish Academy of Fine Arts, 	
	 Copenhagen

14.45-15.45	 PRESENTATIONS
	 Doing the Dishes, Making it Okay
	 Mikkel Krause Frantzen (DK), University of Copenhagen
	 Small Scales, Large Problems – Sensing the World in a Weed
	 Line Marie Thorsen (DK), University of Copenhagen
	 Moderator: Stefanie Heine (CH/AT), University of Copenhagen

15.45-16.15	 Coffee break

16.15-16.55	 KEYNOTE
	 Aesthetics of the Illiberal Anthropocene: 
	 Cop City, Counterinsurgency, Resistance
	 T.J. Demos (US), University of California, Santa Cruz
	 Chair: Michael Kjær (DK), University of Copenhagen

16.55-17.15	 Response: Frédérique Aït-Touati (FR) and Q&A

17.15-17.25	 CLOSING REMARKS
	 Michael Kjær (DK), University of Copenhagen  
	 Jacob Lund (DK), Aarhus University



KEYNOTE
SPEAKERS

Frédérique Aït-Touati 
Mapping A New Earth: Arts and Sciences as Tools of Exploration

The Earth is difficult to grasp. Faced with the gap between our 
perception and this entity that goes beyond us, Western modernity 
has invented a multitude of optical, architectural, cartographic and 
conceptual devices to conceive and represent our planet: atlases, globes 
and theatres of the world have constructed our image of it. However, 
for the past few decades, the Earth as we’ve conceived it, seems to be 
changing its shape, agency and definition. It reacts to our actions. It 
is no longer just time, it is space that is “out of joint”, as Shakespeare’s 
Hamlet said. The concepts of Gaia, critical zone, earth system, terrestrial 
or planetary invite us to rethink or expand its definition. 
	 Over the last 12 years, the late French philosopher and sociologist 
of science Bruno Latour and Aït-Touati have been experimenting with 
the anthropological, aesthetic and political consequences of entering the 
new climate regime. In this lecture, Aït-Touati will present these stage 
experiments (namely the performance Terrestrial Trilogy) which borrow 
from theatre, the history of science, politics and anthropology, to test, 
each time, how these disciplines are able to absorb the shock of the new 
Earth sciences.
	 The arts and sciences are once again joining forces in an attempt 
to understand, and accompany, the metamorphoses of the Earth.

Frédérique Aït-Touati 

(FR) is a theatre 

director and historian of 

science at the National 

Centre for Scientific 

Research (CNRS), Paris. Her research 

focusses on the relationship 

between science and art, and the 

aesthetics of the Anthropocene. 

She has published Contes de la 

Lune (translated as Fictions of the 

Cosmos, 2011), Terra Forma: A Book of 

Speculative Maps (2022) and recently 

The Terrestrial Trilogy (co-authored 

with Bruno Latour, 2022). Lecturer at 

the University of Oxford from 2007 to 

2014, she now teaches at École des 

Hautes Études en Sciences Sociales 

(EHESS), Paris, and is the scientific 

director of the master’s programme 

in political arts (SPEAP), Sciences 

Po, Paris.

Emanuele Coccia
What Earth Imagines

Earth is not a space. It is not even a form. What we call Earth is 
the force that allows all living things to be born and generated 
from each other and all from the same matter on the planet and in 
the cosmos. This force, however, is not only mechanical in nature. 
It is an immense sensory: a kind of transcendental imagination 
that runs through the matter of the planet and allows us to feel 
the forms that living things use and generate. The Earth is this 
sensorium that runs through and guides everything that lives. It 
is this sensitive life that the other planets lack. And it is only by 
trying to simultaneously imagine and collect the sensation of all 
forms of life and all individuals that it is possible to approach an 
image of the Earth: as the actual sensation of its living matter.

Emanuele Coccia  (IT) is 

associate professor at 

École des Hautes Études 

en Sciences Sociales 

(EHESS) in Paris since 

2011. He has been visiting professor 

at the universities of Buenos Aires, 

Columbia New York, Harvard, Munich, 

Venice, Tokyo and Weimar. He is the 

author of Sensible Life (2010), The 

Life of Plants (2018), Metamorphosis 

(2021), Philosophy of the Home (2023) 

and Modern Alchemy (with Dutch 

photographer Viviane Sassen, 2022). 

He has co-directed the animation films 

Quercus (with Formafantasma, 2019), 

Heaven in Matter (with Faye Formisano, 

2021) and Portal of Mysteries (with 

Dotdotdot, 2022). He contributed to the 

exhibition Nous les Arbres (Fondation 

Cartier pour l’art contemporain, 

Paris, 2019). He is currently writing a 

four-handed work on the relationship 

between fashion and philosophy 

with Gucci’s former creative director, 

Alessandro Michele.



T.J. Demos 
Aesthetics of the Illiberal Anthropocene: 
Cop City, Counterinsurgency, Resistance

With origins in the ecocide and genocide perpetrated during the 
16th century colonial conquest of the Americas, the Anthropocene 
continues to enact socio-environmental violence today. The 
illiberal Anthropocene of war ecology, counterinsurgency policing 
and militarism – exemplified in the current case of “Cop City”: a 
deforestation where a proposed police training centre near Atlanta, 
Georgia, US, will be built, accompanied by mass protests in the US 
in the beginning of 2023 – brings multiple challenges to ecocritical 
research methods. It enacts the withdrawal of visuality from 
public perceptibility, representability and accountability, even as it 
symptomatises the present entanglement of the ecological and the 
political in structural climate violence. With a scale potentially cast 
into the long-term future, the present conjuncture – better identified 
as the racial Capitalocene – demands a radical political aesthetics, with 
resources found in current practice, even while the latter may lack 
social compositions capable of systemic transformation. 
	 In seeking ways to imagine Earth, and to imagine it otherwise, 
this presentation proposes a “prehensive” visual culture, a militant 
research, in advance of specific politico-aesthetic practice, but 
prefigurative in the act.

Susan Schuppli  
Sensing Ice: From Cryoception to the CryoSat

Earlier this year, scientists working with data from Landsat Earth 
observation satellites found that ‘ice loss’ from Himalayan glaciers 
terminating in lakes was underestimated by 6.5 %. Monitoring ice 
loss from remote sensing platforms has focussed on mapping the 
spatio-temporal distribution of visible ice, whereas the extension of 
glaciers beneath lakes and subsequent melt has not been factored 
into datasets. “While satellites provide a wealth of information about 
our changing world, they cannot ‘see’ underwater. We can only use 
satellite data to measure a lake’s surface, but not the ice below that 
is replaced by water. This had led to a gap in our understanding of 
the full extent of ice being lost from lake-terminating glaciers”, said 
Tobias Bolch, co-author of the report. 
	 In this presentation Schuppli argues that the enormous 
volume of ice loss in the Himalayas disappeared not just physically 
because of atmospheric warming and with it the ecosystems upon 
which mountain communities depend. Nor was the ice lost from 
environmental datasets through a technical vanishing act. The ice 
was also dematerialised aesthetically because of the ways that remote 
sensing systems such as Landsat organise the Earth into a gridded 
patchwork of scans in which the depths of matter must be deduced 
by way of comparative analysis to changes in surface events. This 
“epistemic reliance” (Finnish scholar Jussi Parikka) upon the planar 
image to produce knowledge of volumetric ice loss could not grapple 
with the fact that surface and depth were endlessly recomposing 
themselves as a geologic and hydrologic continuum despite their 
origins in distinct states of matter. 
	 Characterising ice loss as an aesthetic event thus invokes 
the etymological underpinnings of aesthetics in which the senses 
perceive of events and make them known. It asks us to consider 
icy matters as always relational. To ‘sense ice’ would thus include 
the many ways that we might perceive of glaciers through haptic 
encounters, sonic expressions, thermal exchanges, embodied 
experiences, situated practices, affective economies, local knowledges 
and intergenerational stories and songs of climate change. A form 
of ‘cryoception’ or sense perception of cold matters. This raises a 
methodological prompt as to how technical modes of remote sensing, 
including the European Space Agency missions CryoSat-2 and 
Copernicus CRISTAL, which are dedicated to understanding ice, 
could be further integrated into socio-cultural assemblies to produce 
an ecology of icy practices around cryospheric knowledge. 

T.J. Demos  (US) teaches 

art history and visual 

culture at University of 

California, Santa Cruz, 

and directs its Center for 

Creative Ecologies. He writes about 

contemporary art, global politics and 

ecology and is the author of numerous 

books, including Decolonizing Nature: 

Contemporary Art and Political Ecology 

(2016), Against the Anthropocene: 

Visual Culture and Environment Today 

(2017) and most recently Radical 

Futurisms: Ecologies of Collapse, 

Chronopolitics, and Justice-to-Come 

(2023).

Susan Schuppli  (CA) 

is an artist-researcher 

based in London whose 

work examines material 

evidence, from war and 

conflict to environmental disasters 

and climate change. Current research 

is focussed on learning from ice and 

the politics of cold. She has exhibited 

throughout Europe, Asia, Canada and 

the US. Schuppli is a recipient of a 

COP26 Creative Commission for the 

“Listening to Ice” project, sponsored 

by the British Council, which involved 

scientific and community-based work 

at Drang Drung Glacier in Ladakh. She 

has published widely within the context 

of media and politics and is author of 

Material Witness: Media, Forensics, 

Evidence (2020). She is director of 

the Centre for Research Architecture, 

Goldsmiths, University of London, and 

board chair of the research agency 

Forensic Architecture.



Studio ThinkingHand, MYCOGENESIS (detail of microbes growing in glass brains), 2021. Photo: Studio ThinkingHand Nanna Debois Buhl, Cloud Behavior (detail), artist’s book published by Laboratory for Aesthetics and Ecology and Humboldt Books, 2020



SPEAKERS Tone Bjordam with Marten Scheffer
Trajectories

The opening act of the conference Imagine Earth is a perfor-
mance by artist Tone Bjordam and the Dutch scientist and 
musician Marten Scheffer (see the front cover of this programme). 
Trajectories is inspired by the scientific article “Trajectories of the 
Earth System in the Anthropocene” (Will Steffen et al., 2018). It 
argues that there are two likely futures for the Earth: an ice age 
state or a tropical hothouse with sea-levels up to 60 metres higher 
than today. However, it is also possible, albeit challenging, to 
stabilise the benign climate that we have had for the past 10,000 
years and which have allowed civilizations to emerge.
	 In Trajectories Bjordam creates a painting in motion. She 
films colours unfolding in water and projects them in real time 
onto a large screen. Three landscape scenarios develop in parallel: 
a frozen world, a hothouse Earth and – in between – a fragile but 
stable Earth system. Gradually, the moving landscape painting 
in the video turns into abstract colour stripes representing the 
different scenarios: cold blue, golden green and warm orange. 
Scheffer plays a variety of instruments live on stage accompanying 
the micro universe unfolding on the screen.Ida Bencke

Politics of Hosting, Im/possibilities of Invitation

A guest and their host are interrelated; somewhere in between friends 
and strangers they make and remake each other through open-
ended encounters and negotiations. Hospitality is a practice which 
is often narrated from notions of exchange and generosity. However, 
hospitality also (re)produces a certain hierarchy between guest 
and host. In other words, gestures of hospitality are riddled with 
questions of power and potentials for violence. 
	 Bencke has co-curated the exhibition Hosting Lands – Between the 
Ruin, the Field and the Forest. A distributed, semi-nomadic and situated 
exhibition, that seeks to cultivate moments of solidarity; offers 
infrastructures of alliance-building across differences in struggles, 
positions and privileges; and reflects and enacts practices of hosting 
and politics of hospitality in relations to land, community and future. 
	 This presentation seeks to raise the questions, how do curators, 
artists and activists looking to form allyship across disciplines, 
knowledges and localities, formulate invitations that do not 
reaffirm structures of extraction and violence? What are the 
possible strategies of becoming radically hospitable on (sometimes) 
hostile lands? 

Marten Scheffer  (NL) is 

interested in unravelling 

the mechanisms that 

determine the stability and 

resilience of complex sys-

tems. Beside focussing on ecosystems, 

he works interdisciplinary with scientists 

to address issues of stability and shifts 

in natural and social systems, e.g. the 

feedback between atmospheric carbon 

and the Earth temperature, the collapse 

of ancient societies, inertia and shifts in 

public opinion, emergence of patterns of 

species similarity, the effect of climatic 

extremes on forest dynamics and the 

balance of facilitation and competition in 

plant communities. With a Spinoza award 

and the European Research Council’s 

advanced grant, he founded Sustainable 

energy Positive & zero cARbon Communi-

tieS (SPARCS) and now works on finding 

generic early warning signals for critical 

transitions. He co-founded the South 

American Institute for Resilience and 

Sustainability Studies. Is a distinguished 

professor at Wageningen University.

Ida Bencke  (DK) is 

co-founder of the 

curatorial collective 

Laboratory for 

Aesthetics and Ecology. 

She is co-curator of Hosting Lands – 

Between the Ruin, the Field and the 

Forest (a durational and decentral 

exhibition movement at six locations 

throughout Denmark, 2023-2025). 

She is currently a PhD fellow at the 

University of Copenhagen as part 

of the research project “OIKOS. A 

Cultural Analysis of Care and Crisis 

in the 21st Century”.

Tone Bjordam  (NO) is an 

artist working with video, 

performance, photogra-

phy, drawing, painting, 

soundscapes and 

sculpture installations. Transformation 

in nature, changes in society and in 

the human mind – biological and ge-

ological – and climatic processes are 

central aspects in multimedia artist 

Bjordam’s work. She explores forms, 

patterns and processes in nature, from 

micro and macro perspectives and 

with a variety of artistic techniques. 

Bjordam holds a master in visual art 

from the National Academy of Fine 

Arts, KHIO, Oslo, and her art has been 

shown in numerous art exhibitions, 

public art installations, at festivals and 

international science conferences.



Kabage Karanja (KE) 

is a Nairobi-based 

architect and spelunker. 

As a natural environment 

enthusiast he leads the 

bureau’s geological and anthropological 

investigations into architecture and 

nature, which includes orchestrating 

expeditions and surveys into caves 

within the Great Rift Valley. As a serial 

sketcher and storyteller, he is driven  

to script and communicate cave-

thinking in relation to both built and 

natural environments.

Stella Mutegi  (KE) is a 

Nairobi-based architect 

and spelunker. She is 

known in the bureau as 

the problem slayer of all 

design issues, heading up the technical 

department and orchestrating the 

seamless coordination of ideas 

into built form. She partakes in all 

Cave_bureau expeditions and surveys 

into caves within the Great Rift Valley, 

later steering those geological and 

anthropological investigations towards 

a unique architectural product.

Karanja and Mutegi are both adjunct 

assistant professors at Columbia 

University’s Graduate School of 

Architecture Planning & Preservation, 

New York. They founded Cave_bureau 

in 2014. Recent exhibitions include the 

upcoming The Architect’s Studio at the 

Louisiana Museum, Humlebæk (from 

29 June 2023); the 17th and the 18th 

International Architecture Exhibition, 

Venice (2022 and 2023); The World 

Around Summit, Guggenheim Museum 

(2021); Cooper Hewitt Design Triennial 

(2019-2020); and the London Festival 

of Architecture (2018). Cave_bureau 

received a Special Mention award for 

Obsidian Rain (Venice, 2021).

Cave_bureau
The Anthropocene Museum

Cave_bureau is a Nairobi-based bureau of architects and researchers 
charting explorations into architecture and urbanism within nature. 
The work addresses and works to decode both anthropological 
and geological contexts of the postcolonial African city, explored 
through drawing, storytelling, construction and the curation of 
performative events of resistance. The bureau is driven to develop 
systems and structures that improve the human condition, without 
negatively impacting the natural environment and social fabric of 
communities. By conducting playful and intensive research studies 
into caves within and around Nairobi, Cave_bureau aims to navigate 
a return to the limitless curiosity of our early ancestors while 
confronting the challenges of contemporary rural and urban living.

Elisabeth Brun
Moving Image Moving Earth

“Moving Image Moving Earth” (MIME) is an emerging artistic 
research project investigating new ways in which the moving 
image can think geological scales of time in our contemporary, 
transdisciplinary, screen-based world. The project is developed in 
collaboration with the Department of Geosciences, University of 
Oslo, and the Department of Film and Media, Kristiania University 
College, Oslo, and focusses on the complexity of time literacy and how 
such literacies are shaped, i.e., how they are embodied, mediated and 
connected to cultural symbols, technology and geological processes. 
	 The main protagonist of this project is the shapes and material 
compositions of a specific mountain in the artist’s home region in 
northern Norway. Here, Brun will employ the moving image as a 
time medium alongside more conventional geological investigations 
exploring how the moving images may engage with geologists’ 
knowledge techniques of reading rock formations as cartographies of 
time. In this talk, Brun will sketch out some initial trajectories for  
the project.

Nanna Debois Buhl 
Exposed Terrains, Predicted Skies

Landscapes and atmospheric processes are currently undergoing rapid 
change, so are the technologies that we use to depict and detect them. 
The question is how to ponder these transformations through artistic 
thinking and making. 
	 Through a presentation of a series of artworks spanning topics 
such as human made landscapes, cloud behavior and thunderstorm 
predictions, Debois Buhl will reflect on her use of photography, 
weaving and generative algorithms to depict and sense transforming 
landscapes and atmospheric processes. Debois Buhl will address how 
the tension between prediction and unpredictability on a larger level 
is mirrored in her working process, balancing acts between setting up 
systems and allowing elements of chance, even chaos. 

Elisabeth Brun  (NO) 

is a filmmaker, artist 

and scholar exploring 

questions of form, 

mediation and relation 

between human and environment. 

She is the principal investigator of 

the artistic research project “Moving 

Image Moving Earth” (MIME) 

and a visiting researcher at the 

Department of Film and Media at 

Kristiania University College, Oslo. 

She holds a PhD in media studies 

from the University of Oslo and a 

post-master’s in public art from the 

Royal Institute of Art, Stockholm.

Nanna Debois Buhl   

(DK) is a visual artist 

and PhD fellow in 

artistic practice at 

the Royal Danish 

Academy of Fine Arts and University 

of Copenhagen. Her work has been 

shown at SculptureCenter, New York; 

the 7th Bucharest Biennial (2016); 

MSU Museum of Contemporary 

Art, Zagreb; and Lunds konsthall. 

She is represented in collections 

such as the MIT List Visual Arts 

Center, Cambridge, Massachusetts; 

Hasselblad Foundation, Gothenburg; 

Malmö Konstmuseum; Louisiana 

Museum of Modern Art, Humlebæk; 

and Arken Museum of Modern  

Art, Ishøj.



Stefanie Heine 
“Tangential to the World at Large”: 
Images of Earth and Geo-graphy in Cormac McCarthy’s Novels

In Cormac McCarthy’s novel Stella Maris (2022), the protagonist 
Alicia presents two ‘symbols of our age’: the mushroom cloud, a 
spectacle of destruction, and the Blue Marble floating in space, 
indifferent to humanity’s possible extinction. These images are two 
sides of an anthropocentric fantasy: one draws on the tropes of 
apocalyptic ruin porn, the other stages a lament of meaninglessness; 
both are designed to integrate destruction and extinction in a narra-
tive of nihilist pathos by humans attempting to claim ownership of 
their end. Alicia imagines her death as a radical gesture of renouncing 
mastery, abandoning her possessions, searches for identity, exposing 
herself to nature until her body is carried away by animals. 
	 In this presentation Heine traces an even less anthropocentric 
and more dispassionate stance towards the environment in 
McCarthy’s Blood Meridian (1985), where animals act as carriers, i.e. 
embodied media between humans and an Earth touching upon the 
limit of their understanding, and rocky terrains generate a geo-
graphy that pushes against representation.

Stefanie Heine  (CH/AT) 

is assistant professor of 

comparative literature  

at the University of  

Copenhagen. She is 

the author of Visible Words and Chro-

matic Pulse. Virginia Woolf’s Writing, 

Impressionist Painting, Maurice 

Blanchot’s Image (2014) and Poetics 

of Breathing. Modern Literature’s 

Syncope (2021). She is the co-editor 

of Reading Breath in Literature (2019) 

and editor of Mineral Poetics (2022).

Daniel Irrgang 
Critical Zones and Thought Exhibitions:  
Curatorial Experiments Beyond the Anthropocene

The notion of ‘thought exhibition’ was developed by the French 
scholar Bruno Latour and Austrian artist and museum director 
Peter Weibel at ZKM Center for Art and Media Karlsruhe in 
Germany. This presentation will particularly consider the last of the 
exhibitions, Critical Zones – Observatories for Earthly Politics (2020-2022),  
the conceptual preparation of which Irrgang has been part of. Critical 
Zones utilised the spatio-aesthetic capacities of an exhibition to test, 
in the mode of an embodied thought experiment, a relational under-
standing towards the world we inhabit. A world that is generated 
by the interdependence of its lifeforms and which only artificially 
can be separated with distinctions such as ‘Nature’ and ‘Culture’. 
	 The presentation will discuss the curatorial idea by focussing 
on two of the exhibition’s central works, CZO Space (2020) by the 
architects Alexandra Arènes and Soheil Hajmirbaba and Flash Point 
(Timekeeper) (2018) by artist Sarah Sze. Both works describe, each in 
their own way, a relationship to a world that is not one of coherence 
and dominance but that respects its particularities and assemblages.

Daniel Irrgang  (DE) 

is a media and art 

scholar and postdoctoral 

researcher at the 

University of Copenhagen 

and associated researcher at 

Weizenbaum Institute, Berlin. As 

Marie Skłodowska-Curie fellow at 
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of Copenhagen, Irrgang is working on 
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(Latour/Weibel). He holds a PhD in 

media studies on diagrammatics and 

expanded/embodied mind theories 

and is author and editor of numerous 

books on the history and theory of 
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Eva la Cour 
Post-Future Essayism?

This presentation deals with a white female filmmaker’s attempt to 
make a film. By showing selected video stills and reading from her 
notes, the presentation seeks to talk about filmmaking as an act of 
relating; as process and temporal communality with others and other. 
Central is a shift in focus from ‘the becoming film’ (in the future) 
towards filmmaking as an epistemological strategy that trains care, 
attention and sensibility in a matrix between the planned and  
the unplanned.
	 More specifically the presentation considers the Arctic as 
a geographical hotspot for images of the Anthropocene. How to 
tackle the risk of aestheticising and imposing colonial frameworks 
of imagination in seeking transformation and speculating futures? 
How can a process-oriented female ethos equip and inspire audio-
visual expressions that differ from those predesigned by media 
infrastructures in the present?

Eva la Cour  (DK) is a 

visual artist and PhD 

in artistic practice 

also trained in media 

and visual anthro-

pology. Drawing from experiences 

on Svalbard and in Greenland, 

her PhD from HDK-Valand at the 

University of Gothenburg (2022) 

centred on relational forms of the 
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figure. Extending from that, her cur-

rent postdoc research at the Art as 

Forum centre at Department of Arts 

and Cultural Studies, University of 

Copenhagen, focusses on temporal 

communality in process-oriented 

filmmaking as research practice.

Mikkel Krause Frantzen
Doing the Dishes, Making it Okay

In a small scene from the American author Anne Boyer’s book 
The Undying (2019), the author offers a meditation on doing the dishes. 
This scene – though it does not relate directly to global warming – 
is extremely helpful in underlining and understanding the ordinariness 
of the ongoing environmental collapse: care work, i.e. doing the dishes, 
is ordinary, but the environmental crisis, so often conceptualised and 
dramatised as a spectacular visual event, is ordinary too. 
	 The utopian project that Boyer suggests in her book is one 
of making it okay, in contrast to the American poet Ezra Pound’s 
old dictum of ‘making it new’, which should not, however, be 
misunderstood as a modest project of reform and repair, but one of 
creating a radically different form of metabolism with the Earth, with 
the (human as well as non-human) world. 
	 In this presentation Krause Frantzen will speak about illness, 
care and ecology and argue that arriving at such an understanding of 
the relation between the ecological crisis and the care crisis makes it 
necessary to rethink both aesthetics and politics today. 
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Studies and co-principal investigator 

of the research project “OIKOS. A 
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in the 21st Century”, both at the 

University of Copenhagen. Krause 

Frantzen is the author of Going 

Nowhere, Slow – The Aesthetics 

and Politics of Depression (2019) 

and Klodens Fald (2021). His work 
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Jacob Lund 
The Changing Temporalities of Imagining in the Age of Planetarity

More than 30 years ago, the American cultural critic Fredric Jameson 
famously presented his understanding of the postmodern as “some 
weakness in our imagination”, insofar as it seemed easier for us “to 
imagine the thoroughgoing deterioration of the Earth and of nature 
than the breakdown of late capitalism” (The Seeds of Time, 1994). Taking 
Jameson’s diagnosis and his implicit call for a reinvigoration of our 
imaginary capacities seriously, Lund will reflect on the characteristics 
of the temporality of the modern imagination that Jameson seems to 
be mourning, and how the modern Western regime of chronological 
progress may be said to have been replaced by a kind of planetary 
contemporaneity, an intensified interconnection of different times, 
human and non-human, and scales and experiences of time. A condition 
of contemporaneity, of intensified temporal cohabitation, which we – 
at least those of us whose minds have been formed by the logics of 
(post)modernity – are still only beginning to grasp. What might it mean 
to imagine an earthly existence liberated from the modern Western 
imagination of one-dimensional succession and progress? How would 
such displacement effect the temporality of our imaginary practices?

Jacob Lund  (DK) is 

associate professor in 

the Department of Art 

History, Aesthetics & 

Culture and Museology 

at Aarhus University where he 

directs the Centre for Research 

in Artistic Practice under Contem-

porary Conditions. He is editor, 

with Geoff Cox, of the book series The 

Contemporary Condition (2016-). His 

most recent book is The Changing 

Constitution of the Present: Essays on 

the Work of Art in Times of Contempo-

raneity (2022). Initiator and organiser 

of this conference in collaboration 

with Michael Kjær, Novo Nordisk 

postdoc at the Department of Arts 

and Cultural Studies, University of 

Copenhagen, and curator Mathias 
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Modern Art, Humlebæk.

Henrik Oxvig
New Situationism and Architecture

In the field of architecture, axes have been planned with a bird’s 
eye view such as is given by a plan on a drawing board. Today this 
‘god trick’ is challenged by the awareness that we must work from 
within the material world, not upon it. We must create situated 
architecture in what is called ‘The Critical Zone’. 
	 With a series of procedures for a ‘reset of modernity’, French 
scholar Bruno Latour has challenged the notion that the local 
is a point in the global, and that there is an outside from which 
we can adequately view the world in which we live – Latour has 
challenged the way we use both cartographic and rendering tools 
in the creation of architecture.  
	 Inspired by the American feminist and scholar Donna 
Haraway’s ‘situationism’ Oxvig will discuss what it requires in the 
field of architecture to “insist on the embodied nature of all vision 
and so reclaim the sensory system that has been used to signify 
a leap out of the marked body and into a conquering gaze from 
nowhere” (Haraway, Situated Knowledges, 1988).

Henrik Oxvig  (DK) 
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Studio ThinkingHand  
Co-creation With Other Than Human Species

Studio ThinkingHand will present their artistic research method 
of applying posthumanist methods of decentring the human to co-
create with other than human species. Through selected artworks, 
they will share their experiences of how the arts can work with 
living species rather than representing and speaking on behalf of 
Nature. Exploring the philosophies they are inspired by and seek 
to embody, their works imagine multiples futures of co-evolutions, 
queer futurity and adaptability in which they look towards border 
zones and relationality, challenging human exceptionalism and 
reductive notions of binary categorisations between Nature and 
Culture, the organic and the synthetic and the pure and feral. 
	 Studio ThinkingHand will furthermore present their current 
projects in collaboration with scientists including their artist-in-
residence; the European Marine Board; ocean geologists from the 
Arctic University of Norway; marine biologists; and mycologists in 
exploring how the arts, together with science, can create new modes 
of knowing – to move into new future imaginations. 

Studio ThinkingHand  

is an art duo formed 

by Rhoda Ting (AU) and 

Mikkel Dahlin Bojesen 

(DK). Their works focus 

on methods of co-creating with 

other than human species such as 

fungi, bacteria and ecosystems. 

Bringing together science, technology 

and industry, their work investigates 

speculative futures and philosophies 

that can move us affirmatively beyond 

the Anthropocene. Drawing inspira-

tion from queer ecology and post-

humanism, they seek to apply and 

revise ways in which humans partici-

pate in a dynamic web of planetary 

inter-connectedness. They imagine a 

future of co-evolution, queer futurity, 

entanglement and adaptability.

Michael Kjær
Seas Deeper Than One Can Imagine

Our Western imaginary is veiled in an anthropocentric darkness. 
A veil that has covered our senses and weakened our sensibilities 
since the Enlightenment. A veil that has encouraged us to become 
astronauts of darkness in our own spheres of the mind, luring us 
into believing that we all live on the same globe. Now, how do we 
open imagination and imaging to scales, movements and forces 
outside our reach or powers? The task ahead of us seems immense, 
but maybe some kind of opening lies in avoiding this perceived 
immensity, in following sensibilities that do not allow for us 
humans to apply any angle of attack in relation to the Earth. If 
we are indeed, through the consequences of climate change and 
biodiversity extinction, in an involuntary process of becoming aware 
of the forces of deep time, then how could a deep aesthetics submerge 
into our lives and surface in our awareness? 
	 This presentation will follow collaborative fieldwork performed 
in the Norwegian Sea, close to Lofoten, during midsummer nights 
that look just like day.
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associate professor, 
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Fine Arts, Copenhagen, 
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historian specialised in modern and 
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Line Marie Thorsen
Small Scales, Large Problems – Sensing the World in a Weed

In Japan, zenmai is a common plant. Most of the year it is considered 
a weed – unnoticed at best, exterminated at worst. Still, for a brief 
moment it achieves the attractive quality of being a culturally 
significant local dish. As it erupts through the spring soil, coiled and 
bright green, many people go foraging for it to turn it into delicacies 
according to local customs and subjective preference. Many ordinary 
plants in our immediate environments have similar stories. Most of the 
time we barely notice them, and when we do, they are in the way and 
eradicated in favour of cultivated plants. Yet, these weedy plants possess 
much nutritional value and a pallet of delicate flavours. What does such 
preferences for plants mean to the environments we keep and destroy? 
	 In this presentation Thorsen will explore the way artists are 
paying attention to and aesthetically making such plants available for 
(re)discovery and experience. She will focus on how this work translates 
between small scales of ordinary plant-human interactions and large 
planetary crises of pollution, ecocide and desertification.

Christina Varvia 
A Call to Bear Witness

This presentation will begin by offering a thought provocation for 
the remeasurement of the human body beyond the boundaries 
of its skin. It includes every bite of food the body ever consumed, 
every drop of water that ever quenched its thirst, every molecule 
of oxygen it ever breathed and all the excrement it ever produced. 
This spatialised, expanded body allows the study of material flows, 
grounded in the intimacy of our interior, yet reaching out to distant 
landscapes and getting entangled with all sorts of toxic substances 
and non-human creatures on the way. Following feminist and 
posthuman frameworks, the expanded body challenges political 
theories that consider the distinct individual human as both the 
subject and object of biopolitics, as well as the distinction between 
human rights and environmental rights. The body is instead 
considered as a field co-extensive with its environment.
	 What might then be the political potentials of witnessing 
our own extended body? And what are the means and media that 
facilitate that act of retracing accountability within our personally  
implicated biopolitics?

Line Marie Thorsen  
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